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	JOAN BOOTH, Universiteit Leiden, Holland -‘Sex at siesta time: reading Ovid through film – and vice versa’.

The essential nature of intertextuality (or intermediality), so central to modern literary criticism, is often very difficult for a student to grasp. I present Dutch BA3 students with a clip from a well-known film alongside a Latin love-elegy to show what the phenomenon is, what kind of readings of a classical text it encourages, and how it can operate in both a backward and a forward direction. I also use it to show that the question of whether one text is consciously modelled on another sometimes matters little for the activity of interpretation.

The main text is Ovid, Amores I.5, with Propertius II.15 also in play. I ask the students to read both texts thoroughly in Latin in advance (this is well within the capabilities of an average Dutch BA3 group). The source of the film clip I do not announce in advance: that would both spoil the fun and weaken the point! After the initial viewing, I divide the class (of about 30 students) into groups of five (each with an elected spokesman or spokeswoman) to consider questions about: (i) differences and similarities between film and poem; (ii) information missing in the poem highlighted by the film and vice versa; (iii) the importance (or not) of knowing whether either the film director or the novelist knew Ovid’s poem; (iv) the consequences of what emerges for reading Ovid’s poem alongside Propertius’.

I can report encouraging ‘customer-reaction’. 


	After graduation from the University of London in 1971 (PhD 1979), I taught as Lecturer, Senior Lecturer and Reader in Classics at the University of Wales, Swansea, until 2002. Since then I have held the ordinarius chair of Latin Language and Literature at the University of Leiden in the Netherlands (see http://leidsewetenschappers.leidenuniv.nl/show_en.php3?medewerker_id=699). I spent the calendar year 2007 as a visiting Fellow of  Robinson College, Cambridge. My principal publications are a commentary on Ovid, Amores II (Aris & Phillips, Warminster 1991, reprinted 2007); Catullus to Ovid: Reading Latin Love Elegy (Bristol Classical Press, 1999); (ed., with R. Maltby) What’s in a Name? The Significance of Personal Names in Latin Literature, (Classical Press of Wales, 2006); (ed.) Cicero on the Attack. Invective and Subversion in the Orations and Beyond (Classical Press of Wales, 2007). My current major project is a commentary on Book I of the elegies of Propertius in the Cambridge ‘green and yellow’ series.



	ANGELO CHIARLE, Liceo Scientifico 
Statale  “Darwin”, Rivoli (TO), Italy - Can Cicero and Horace still help us in the age of reality shows?

From classical texts to Habits of Mind: the challenge of a new framework for schoolwork.
The shift to the Bruner’s constructivist view of learning has introduced a plenty of important research and innovations in didactics, from Cooperative Learning to McTighe-Wiggins’ Understanding by Design, from Tomlinson’s Differentiated Instruction to Costa-Kallick’s Habits of Mind. From 1998 onwards I tried to apply several of these new frameworks with my students, teaching Latin language and Literature. Starting with Cooperative Learning and coming this year to Habits of Mind, the question I focused is exactly the challenge reminded in the title of the international conference: «How can I bring classical texts to life using these new didactic tools? How can I manage to reduce the distance the new generations feel as far as every classical author? Teaching, at he same time, the Key Competencies “for a Successful Life” recalled by DeSeCo Project and recently by Italian Ministry of Education?».

I found the c lue in an artful blend of Cooperative Learning and Understanding by Design, of Authentic Assessment and Differentiated Instruction. Finding the way to read De bello Gallico and think to an exit-strategy in the Iraq War. Discussing the world of reality shows in the perspective of Horace’s and Catullus’ poetry. Testing the students not only with translations , but also with some creative task performances individually designed.
	Degree in Modern Literature at University of Turin, Italy: from 1992, teacher of Latin and Italian Literature at Liceo Scientifico Statale «Ch. Darwin» in Rivoli (TO).

Principal subjects skills covered: Cooperative Learning, Alternative Assessment, Evaluating & Developing Life Skills with Portfolio, Understanding by Design (by Association for Supervision and Curriculum Development, USA), Differentiated Instruction, Adolescent Psychology, Creating Learning Communities in Classroom and School, Teaching for Activating and Engaging Habits of Mind.

Advisor in Teachers’ Training.



	ERIC DUGDALE, Gustavus Adolphus College, MN, USA - Good grief: learning empathy through ancient drama.
All the evidence suggests that ancient audiences felt a strong emotional response to the plays they watched and that actors drew close connections between the characters they played and their own lives. This paper will briefly consider the factors that may have contributed to this type of response - strategies within the plays themselves that systematically break down categories of ‘us’ and ‘them’ and invite involvement by the viewer as well as aspects of the original performance contexts that may have lent themselves to empathy.  The paper will suggest ways to tap into the plays’ inherent emotive content, from initial conceptualisation of the course or unit to specific in-class activities and out-of-class assignments, and will highlight the pedagogical benefits of inviting students to respond to the plays on an emotional level. It will offer concrete examples of classroom practice, with special attention given to writing assignments, discussions, and the performance of scenes from plays.  Although the paper focuses on drama, it has broader implications for the teaching of other ancient performative genres.  
	B.A. (Hons) Oxford University (1994), Ph.D. University of North Carolina, Chapel Hill (2001).

Associate Professor of Classics at Gustavus Adolphus College, U.S.A. 

Chair of Classics Department

On a Macgeorge Honorary Fellowship, University of Melbourne (residential research fellowship) during early 2008.

Co-editor (with James Morwood) of new Cambridge University Press series, Greece and Rome: Texts and Contexts.

Recent scholarly activity:

Greek Theatre in Context (Cambridge University Press, 2008) - sources for Greek theatre

Sophocles’ Electra (Cambridge University Press, 2008) - a new translation and commentary 

Papers given this year at University of Melbourne, University of Sydney, American Classical League conference



	LINDA FABRIZIO, Garden City High School, NY, USA - The Aeneid:  Teenagers Make Connections to Literature, Film and Music.
I will present student work on the many ways Vergil’s Aeneid relates to their lives.  Students will make connections to a work of literature studied in school (characters, setting, plot, major themes) in order to deepen their appreciation for both works.  Because the epic is rich in visual imagery and drama, it lends itself to cinema.  Students become the directors, selecting current actors and locations and are assessed on their justifications for their choices.  Finally, students look at the Aeneid  “with their ears,” selecting songs from any genre of music (e.g., pop, alternative, country) to fit each Book and several episodes of that Book.  Their selections are explained when they play their music for the class.

By connecting literature, cinema, and music to the Aeneid, students gain a deeper appreciation for each one.  I hope that they also gain a stronger awareness of and an  abiding respect for the creative process.


	High School Latin Teacher for over 25 years; BA (Latin) and MA (Ancient History) from University of Maryland; author of Teachers’ Manual for Cicero’s pro Archia (Bolchazy-Carducci, publishers); 

President of CAES (Classical Association of the Empire State, New York); member of American Classical League, Classical Association of the Atlantic States, Nassau County Classical Society, New York Classical Club.  Have presented at ACL and CAES annual Institutes on wide range of topics (e.g., Teaching Cicero to the non AP student; Participles:  Prolific and Problemmatic; Storytelling in the Ancient World).  Regular travel to Italy with students and personally as well as other ancient sites when feasible (Malta, summer 2007).  Currently teach at Garden City HS on Long Island, New York.  



	IMOGEN GOODIER, Head of Classics
Hazelwick School, Crawley, UK - True Love: Making Roman poetry relevant to young people: a case study of teaching Ovid’s Amores Book 1.

This paper presents strategies used in teaching Amores Book 1 in a mixed comprehensive school in the UK

It begins by setting out the challenges (limited teaching time pre-6th Form resulting in a language focus; pupils with a weaker sense of Rome’s cultural context than pupils from other socio-economic groups may have) and the advantages (pupils quick to respond on a personal level and to relate the content of poetry to their culture) which teaching in this environment provides.  It is suggested that these circumstances are becoming more common in Classics education generally.

It presents several ways in which the text has been approached in order to contextualise the poems, as well as to improve retention of structure and content in general.  These aim to respond to different learning styles but in particular to the increasingly visual modern media, and include drama (to bring to life the farcical elements of Amores 1.4), pupils sourcing film and TV examples of love topoi, study of English poetry to identify expectations of genre, and the creation of PowerPoint presentations (by teacher and pupils) to highlight cultural information. 

It concludes by assessing the success of these strategies using pupil feedback, teacher observation, and results.


	Education: 

BA (Cantab) - Double First 

Lawrence Scholar of Corpus Christi College, Cambridge 

MA (Cantab)

PGCE in Secondary Education: Classics (Cambridge)

Employment History: TEFL teacher, Brasshouse Language School, Birmingham

Current Occupation: 

Head of Classics, Hazelwick School



	IVO GOTTWALD, Walter Gropius Gymnasium, Dessau,Germany - Latin photos: Student interpretations of Ovid and the Vulgate.
Students who seem lazy, reluctant, and passive are all too familiar. But interestingly enough, students are able to suddenly become diligent, willing, and active– as soon as we teachers stop preventing them from doing so. In my paper, I want to show what “released” students aged 16 to 18 produced after they had read Ovid’s Metamorphoses on Narcissus and Echo and Pygmalion, and the story of the Tower of Babel in the Vulgate, and after they had already done a classroom interpretation. Although the students obviously aren’t professional artists, the results– including photo stories with and without sound presented in Power Point, or a puppet play recorded on DVD– not only show the great fun the students had, but also that they had to deal with the original text (or at least their own translations from lessons) once again. Furthermore, I will discuss advantages and disavantages of this kind of interpretation: Whereas the students involved presumably will never forget the Ovid/Bible stories and their content, especially certain features, and will have thought the stories through in their very personal way, they did not do philological interpretations. All in all, creative work seems to be a useful but neglected method to bring classical texts to life in the classroom.


	Ivo Gottwald holds a degree in classics and historical and comparative linguistics. Since completing two years of  teachers training in Halle, Saxony-Anhalt, Germany, he has been teaching Latin (and a little Greek) for the last three years to students aged 15 to 20 (i. e. grades 9 to 13 of the German gymnasium) at Walter Gropius gymnasium in Dessau, Saxony-Anhalt, Germany.



	LICIA LANDI, SSIS Veneto, University of Venice, Italy - “Vivamus atque amemus”: talking to Catullus in class.

This paper will address four areas of interest to teachers of Catullus:  1) Dealing with the poems of Gaius Valerius Catullus in his own historical, social, and cultural context; 2) Discovering the world where he was from, as opposed to Rome; 3) Visiting Catullus' villa in Sirmione (Lake Garda); 4 ) Teaching students to be active interpreters of Catullus’ poetry, able to work on texts and to explain their meanings through essays, images and a short film made by themselves.

It focuses on a strategy for course design where technology couples with pedagogy and contents.
Examples of student work will be shown.


	Licia Landi is a lecturer on “Information and Communication Technology and Classics” at the “Scuola di Specializzazione Interateneo per Insegnanti Secondari” (S.S.I.S. Veneto) at the University of Verona. She also teaches at  the “Liceo Classico S. Maffei” in  Verona and she is member of the “Gruppo di lavoro Regionale per la Formazione Classica” of the General Direction for the Secondary School of Veneto. Expert on Didactics of Latin at the Faculty of Literature and Philosophy at the University of Padua, she conducts

research into multimedia didactics of Latin and Classics. She teaches at the specialization course “Didattica delle discipline classiche” and she is on the editorial staff of the journal Institutio, and has published essays and articles in Italy, Denmark,  the UK and the USA. She is collaborating with Bob Lister (University of Cambridge, UK) and Per Rasmussen (University of Copenhagen, Denmark) on research into European approaches to the teaching and learning of classics.



	CLAIRE LE HUR, Head of Classics at Rugby School , UK- To what extent can pupils elicit a personal response to literature through translation, and how just important is a literal translation for examinations.?
When teaching Latin literature there is always the question of how literally it should be translated, certainly in examinations a more literal translation seems to merit more marks but this leads to pupils learning chunks of Latin translation by rote, which may get a few marks in the examinations, but cannot increase their real understanding of the text, nor elicit a personal response (desired at A level if not at GCSE), nor increase their enjoyment.

The study of different types of translation has a very valid place in the classroom. In my experience pupils enjoy debating about  the ‘best’ translation. Arguing their case involves a close understanding of the text and elicits a truly personal response.

Another rewarding task is to ask pupils to write their own translations – with varying degrees of proximity to the Latin. This encourages pupils to really grapple with the text and its meaning, aiding their understanding and enjoyment

This paper will discuss both of these activities which I have undertaken with GCSE and A Level pupils and the varying degrees of success from these activities, also pertinent to this paper is the question of how important a literal translation should be for examinations.


	Head of Classics at Rugby School, UK since September 2007. 

Teacher of Classics (Latin, Greek and Classical Civilisation) at Rugby School since September 2005. 

PGCE in Classics at Cambridge University 2004-5.

M.Phil in Second Language Acquisition and Education at Cambridge 2003-4

Undergraduate degree - MA in Classics from Cambridge 1999-2002.



	BOB LISTER, University of Cambridge,UK- Bringing texts to life in the classroom.
In many countries the teaching of Latin and classical Greek is in decline as critics continue to question the relevance of the classical languages in the educational system of today. At the same time, however,the proliferation of books, films, television programmes and computer games about the ancient world suggests that the general public is fascinated by the Greeks and Romans. In this paper I will examine the appeal, and relevance, of classical literature, and consider the arguments for teaching it within the school curriculum. I will then look at different approaches to making texts accessible to today’s students (including students with no knowledge of Latin or Greek). How can we bring classical texts to life for a wide range of students while at the same time retaining the authentic feel of the original? What role does modern technology have to play in making original texts easily accessible to the non-expert linguist? In what ways can classical literature be used as a springboard for creativity? Why is that important?


	Bob Lister was appointed to a lectureship in the University of Cambridge in 1991, after 15 years teaching Classics in UK secondary schools. He teaches both in the Faculty of Education, where he is responsible for teacher training in classical subjects, and in the Faculty of Classics, where he teaches undergraduate language courses. As Director of the Cambridge School Classics Project (1996-2003) he ran both the Cambridge Online Latin Project and the Iliad Project (a storytelling project for 9-11 year-olds), which are the subject of his recent book, Changing Classics in Schools.


	GILLIAN MEAD, Cambridge School Classics Project, UK - Exploring the meaning of Latin literature  via sound scape.
Adolescents preparing for examinations on Latin literature as set by British examination boards have to cope not only with unfamiliar vocabulary but with syntactical complexities far beyond their experience. In addition they have to know the texts intimately. Since the purpose of literature is pleasure it is the duty of the teacher to so smooth these inherent problems that their students’ first (and for some, only) encounter with classical literature in the original language is life enhancing.  This paper looks at aural/oral methods to enhance the meaning of texts and to facilitate learning. These include the use of 

· oral enactment of ,key words and phrases to link Latin to meaning by dramatic speaking

· rehearsed recitation where the sense may be inferred from the writer’s use of particular poetic devices before unfamiliar vocabulary is explored

· percussion/clapping etc 

· student selected natural sound effects as background to recitation

· commercial recordings as background music to appropriate texts

Audio recordings of student work will accompany the paper but it is hoped that if appropriate the delegates might also like to be persuaded to join in some of these practical activities.


	I have wide teaching experience at primary, secondary and tertiary levels. Much of my current Latin teaching  is with students preparing for examinations off timetable and within a limited time frame.



	NICOLETTA NATALUCCI, University of Perugia, Italy - ICT for Classical texts.
Reading Latin and Greek Literature is the best way to maintain alive Classical Antiquity and to keep all the suggestions which from that still come to us. So the teaching of literature in a class is the most important moment of interest for students.

But reading Classical texts in the original language is also very important to understand the message they convey to the modern world.

Now a new course combine the reading of a text from Classical Literatures with the learning of language. The course is the result of an European project ( see  www ulisseweb. eu) and is based on the “new grammatical method”. This is a new approach for teaching, consisting in the production of ypertexts, starting from an original classical text and giving answers on the comprehension of the text itself , the context and many aspects of language. It can be a good chance for a first introduction to the reading of Classics.

Three learning objects has been recently published in Italy by Morlacchi Editore( but an English version is on the way and almost finished for two of them). These ypertexts are :Pausania al computer, on the Pausania’s description of the way from Sounion to Athen; Il Vecchio oligarca  al computer, on the point of view on democracy in the corpus of Xenophon’s works Personaggi della storia romana al computer on the anonymous De viris illustribus.


	Nicoletta Natalucci is researcher of University of Perugia. in the fields of Classical Philology, Papirology and Didactics of Classical Languages. In many years of activity she has been also teacher of these disciplines in the courses at the Facoltà di Lettere and for the Didactics of Classical Languages in the SSIS of Umbria.

She has published books and articles on late Latin and Callimachus’s papyri., but in the last years the interest for the problems of didactics are becoming prominent: see Nicoletta Natalucci, Mondo classico e mondo moderno ESI , Napoli and the studies before and for U.Li.S.S.E Project, ulisseweb.eu)



	BARBARA POKORNA, Palcky University in Olomouc Czech Republic- Ovid’s Metamorphoses in the works of Dutch Painters of 17th century

The contribution is dealing with reading original text of Ovid’s Metamorphoses together with the visual presentation of mythological stories in the works of Dutch painters of 17th century, particularly Rembrant and Rubens.

Ovid’s Metamorphoses is a large and deep source of underestanding Greek and Roman culture generaly, especially mythology, ancient art, iconology and other related disciplines for student of art as well as for students of Classics. The idea let the students follow the same lectures together prove to be  more attractive for both of groups. They can share experience and enlarge their professional field of knowledge. Reading, translating and interpreting original Ovid’s stories and demonstrate them through the well known works of Renaissance and Baroque era masters show us the importance of common roots of the European history and culture.
	Education:

1981-86:
Latin and Czech language, Philosophical Faculty of Masaryk University in Brno

Professional carer:

1988-92:
lecturer, Department of Aplied Linguistics, Palacky University in Olomouc, Czech language for foreign students and Latin medical terminology for students of  medicine



since 92:
senior lecturer, Department of Classical Philology, Latin syntax and History of ancient art

since 99: 
member of international comitee Euroclassica

2001:      
Ph.D. "The Systém of lexical Expressions of Modality in Latin in Comparison with Czech, English and Italian"

Bibliography:

1994:

Geographical Backround of Ancient Literature  (Echo Latina )

1998:

Tradition of Pantheon in European Architecture (Studia Hercynia III, Prague)

1994:

Ancient Sculpture I.,II. (film script)

1998:

Ancient Face of Olomouc (film script)


2001:

PHILOSOPHIA 2000 - Classics in 2. millenium,(Auriga, Prague) 

2004:

A Contribution to the Systém of Lexical Modality in Latin as to compare to Modern Languages ( in: Laudatio Brevis, Palacky University)

2005:

The perspectives of teaching Latin in the Czech Republic, in: Meeting the Challenge: 


European Perspectives on the Teaching and Learning Latin, www.cambridge.org/uk

2006:

Czech Republic, in: Classics Teaching in Europe,  Duckworth, Londýn, s. 38-44



	MARK RASMUSSEN, Centre College, Danville, KY, USA -  Teaching the Renaissance through Virgil and Ovid.
One of the difficulties faced by those who teach Renaissance literature to American undergraduates is the limited awareness that these students have of the classical tradition and thus of the intertextual possibilities upon which Renaissance authors draw.  In this paper I will outline a course designed to address this situation.  Titled “Virgil and Ovid in the English Renaissance,” the course begins with close readings of Virgil’s Eclogues and Aeneid and Ovid’s Metamorphoses, paying particular attention to the complex ways that Ovid’s self-consciously transgressive poetic of mutability and desire responds to Virgil’s uneasy embrace of the difficult responsibilities of empire.  The course then traces the tension between Virgilian and Ovidian alternatives in such English Renaissance works as Marlowe’s Hero and Leander, Spenser’s Faerie Queene, Shakespeare’s A Midsummer Night’s Dream and The Tempest, and Milton’s Paradise Lost.  During my presentation I will concentrate on several moments in these Renaissance works that are particularly illuminated for students by uncovering this intertextual dialogue with Virgil and Ovid, and I will consider some of the benefits of bringing classical literature to the forefront in an undergraduate course in Renaissance literature.


	Professor of English at Centre College, specializing in medieval and Renaissance literature.  Published articles on Chaucer and Spenser, as well as an edited collection, Renaissance Literature and Its Formal Engagements (2002).  Currently working on a study of poetic complaint from classical antiquity to the Renaissance.



	PER RASMUSSEN, University of Copenhagen, Denmark –  Different Aspects of Teaching Latin A-level at the University of Copenhagen.
This paper will focus on three aspects: a short outline of the basic conditions in Denmark, the delicate question of transition from ab initio courses to original text and finally thematic teaching focusing on the Nero period using different methods including literature.

The basic conditions set by the Ministry of Education outline the general frame for goals and evaluation. Whatever bright ideas you may have to alter and improve your teaching, they have to be within this frame.

The transition from made-up texts to orginal texts is a problem. We will show you how we deal with this problem using Petronius’ Satyricon and it-support.

Finally we will present an example of thematic teaching focusing on the Nero period and using Pseudo Seneca’s Octavia as a point of departure. We will describe different teaching methods such as working in project groups, introducing guest teachers, student presentations, visits to museums and including films, documentaries, literature in translation, secundary literature, biographies and archaeology.


	Per Methner Rasmussen, gratuated from the University of Copenhagen in Latin and Linguistics.

Since 1991 director of Greek and Latin propaedeutics.



	GEOFFREY REVARD, Saint Stephen's Episcopal School, FL, USA -  What Would Virgil Do?
In the world of our students, television, movies, music and other media rule.  It is this very point that we must consider when we try to bring the world of yesterday into today.

My students read selections from Cicero, Ovid and Virgil in both Latin and English.  One of the projects I ask them to attempt is to consider what those authors would do if they had at their command the tools of our own media.  

Third year students are asked to imagine what Cicero would do if he could appear on television for an interview about Catiline.  Others produce political commercials that Catiline himself might have created. I ask my fourth and fifth year students to consider what kind of screenplay Ovid or Virgil might have created for a scene from the Aeneid or the Metamorphoses.

These prompts allow students to approach the material more personally, and they also allow them to use the modern tools and imagery with which they are most familiar.  In this way the ancient texts become a beginning for their own work, one that is infused with both their own thought as well as that of the ancients.

Examples of student work will be shown.


	Geoffrey Revard has taught Classics for 25 years at all levels of education.  He first began as a teaching assistant at the University of Missouri and the University of Wisconsin, served as a Lecturer and Assistant Professor of Classics at Marquette University and Ripon College in Wisconsin.

Mr. Revard then came to the warmer weather of Florida where he has taught at Leon High School

and at Saint Stephen’s Episcopal School.  In between these two Florida posts Mr. Revard taught as 

Head of Classics at The Dolphin School in Berkshire, England.

Mr. Revard earned both his B. A. and M. A. from the University of Missouri.  He pursued post- graduate studies at the University of  Wisconsin.



	LUIGI SCARPA, University of Padua, 
Italy - Identity of gender and sexual morality in Pagan and Christian Rome and its potential application in modern school.

When speaking about gender, we refer to a complex of psychological traits and its role in society.  Included in our definition are the respective stereotypes and representations of the individual and the collective Imaginary, which Western culture projects onto men and women.  Gender is the first and most fundamental difference that divides human beings.  It is a delicate sphere which has been exposed to continual transformations, especially throughout the twentieth century, causing us to question the old models of behaviour.  In this context of historical and cultural change, even in school we are forced to confront and reconsider what gender truly is.  Such a reflection is helpful in understanding problems that each of us lives subjectively, and thus allows us to cope with the various tasks that life presents through a higher awareness about gender.  In accomplishing this, classical literature could prove to be essential because it offers an endless supply of myths, stories, characters, reflections, and events that all revolve around the theme of gender. The following speech will show the results of discussion among teachers in training about a proposed reading list which allows young students to not only question the reasons behind the crisis of traditional gender models, but also to create a new dialogue between genders in the West.   

  
	After having been for some years lecturer on Latin Literature at the University of Padua and professor of Greek and Latin Philology, from 1984 to 2004 he was professor of Didactics of Latin at the Faculty of Literature at the University of Padua, where nowadays he helds the module of Latin Literature. Since 1999 ha has taken part to the project of formation of Latin teachers at SSIS, “Scuola di Specializzazione Interateneo per Insegnanti Secondari” (Venice). He organized and coordinated specialization and refresher courses for teachers and he is titular head of a project about “Insegnare Latino a distanza”, financed by “Centro di eccellenza per la ricerca didattica e l’alta formazione” of Ssis. He directs “Institutio, Rivista quadrimestrale di didattica delle discipline storiche, linguistiche e letterarie”.  



	PANOS SERANIS, Griechisches Lyzeum, Stuttgart, Germany - Teaching Antigone through Film: Challenges and Reflections

This paper is a small case study that explores the use of film (a 1984 BBC televised production) in the teaching of Antigone for students aged 16-17 years old. The paper argues that through the use of film students become more engaged and reflective readers of literature, strengthen their verbal skills, articulate their thoughts more clearly, appreciate theatrical conventions such as theater space and time and understand the importance of the author/writer in the construction of the plot and the depiction of the characters. It also enables them to point out more accurately –through the power of image and performance - pivotal themes, such as the conflict between power and duty, the role of women in antiquity, hate crimes and issues of intolerance, democracy and citizenship.

It has also been noted that teaching through film enabled less able students to elucidate more elaborate responses to the text, since they managed to step into the world of the text and understand its relevance for their own world. This has been clearly demonstrated in the activities students performed in the classroom and in the small projects they undertook as part of their study.

Based of this particular case study, the paper also addresses reasons for including moving images in the literature classroom without failing to highlight, however, possible caveats in the reception and interpretation of such a multi-faceted genre as classical drama.


	Panos Seranis holds a B.A in Classics and an MPhil in Education from the University of Athens. He has also studied at Cambridge University, where he earned a PhD in the teaching of classical literature with a thesis entitled The place of reader response in the teaching of classical literature in translation. He has worked as Research Associate and School Liaison Officer at the University of Cambridge (Cambridge Online Latin Project) and was responsible for the day-to-day running of the project and liaising with the pilot schools. He is now a classical and modern Greek literature teacher at a Gymnasium (students 12-15 years old) in Greece and e-tutor for COLP. He has published widely in the areas of classics teaching through ICT, reader response methods for the teaching of classics in translation and the place of classics in the modern curriculum. He is also interested in the role of myths in the teaching of classics and in the European dimension of classical literature.  



	LISA ST. LOUIS, Robert Welch University, WI, USA –  The Use of Moodle, Virtual Reality and Other Emerging Technologies in Online Classics Teaching.
Robert Welch University is an entirely online Liberal Arts university in Wisconsin.  All educators face the challenge of how to encourage students to engage with the material, but online educators face special challenges such as how to meet the needs of a diverse blend of non-traditional students and how to foster a sense of community between instructors and students. 

This paper recounts how Robert Welch University evolved from simple document delivery with its Moodle learning management system (html pages, PowerPoint, mp3 files) and basic communication (asynchronous forums and real-time chat) to an immersive learning environment featuring wikis, Skype, webcam, game-based learning, YouTube videos and Second Life in order to make students active participants in their own learning.

We now realize that even distance learners still need a social setting for their learning and that students may benefit from the kind of immersive environment which a persistent virtual world can provide. Our students will collaborate online as they reconstruct the ruins, practice archaeological field skills and perform the Greek tragedy which they are translating.

A video with screenshots of the Moodle system, audio files of student participation and draft plans for a Second Life virtual world will be presented. 


	Dr. Lisa St. Louis is Dean of Arts and Science and Professor of Classics at Robert Welch University. She is responsible for the online degree programs and continuing education courses at RWU. She has held teaching positions at the University of Ottawa, Acadia University, Nipissing University and Wilfrid Laurier University. In 2005, she organized the Classics: An Education for the New Millennium Conference at Nipissing University. In 2008, she became Editor of Robert Welch University Classical Press. Her interests include online learning and Latin poetry

	DAVID TAYLOR, Editor of academic Classical books, UK – Comparative translation as an aid to students’ response to Latin poetry.
David Taylor champions the use of comparative translations in developing the maturity of students’ response to Roman poetry. This is a technique he has used in particular in the transitional period between studying Latin to 16+, where the range of texts is narrow and constrained, and embarking on the advanced study of Literature (in England, the start of the GCE advanced level course, when students are beginning to specialize in a smaller number of subjects. In this paper, he looks closely at the pedagogy of reading a Latin poem to a small class of , say, half a dozen students, incorporating the use of English translations into the study of an Ode by Horace (‘Diffugere nives…’ (Odes IV, 7)); the versions by Housman and Michie are taken as the source of the comparative study.  He examines how the translators’ different choices and intentions (such as metre, diction and closeness to the original) contribute to the effect of the translated version on the reader, and explores how sensitive teaching can use this approach to bring out more fully points of nuance in interpreting Horace, as well as leading the students towards a personal overall interpretation. 


	David Taylor taught for ten years, latterly as Head of Classics at Watford Grammar School. He was a text book author, examiner and Executive Secretary of the Joint Association of Classical Teachers (JACT). He was appointed as Her Majesty’s Inspector (HMI) in 1978 and became staff inspector for classics before transferring to Ofsted in 992. There he headed the inspection of Teacher Training and became Director of Inspection. He left Ofsted in 2004, since when he has been a freelance international educational consultant; he is also editor of the series ‘Classical Literature and Society’ for Duckworth

	CLAUDIA TEIXEIRA, University of Évora, Portugal - Cinema and classical texts: the example of catabasis.
The cinema today is a vehicle for the updating of the classic texts, either in an explicit or implicit way. One of the most productive examples, used in the lessons of Classical Culture and Literature, is the comparison of Aeneas’s journey to the underworld in Book VI of Virgil’s Aeneid with other catabasis present in contemporary movies, particularly in Matrix Revolutions (directed by Andy Wachowski and Larry Wachowski) and in Deconstructing Harry (directed by Woody Allen);

This paper, based on the experience of teaching university students in Modern Languages and Literatures degrees, intends:

1) to explore the meaning of each catabasis in the context of each work;

2) to explore the relationship of the classical catabasis (Aeneid) with those present in the mentioned movies;
3) to provide evidence showing the need to read the classic texts for the full understanding of the modern cultural patterns.
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	DONATELLA VIGNOLA e MARIA ELENA MANTOVANI, Liceo “M. Gioia”, Piacenza,  Italy - Metamorphosis.                                              Experiencing the “last world” through the images of a short film.
Born out of love for the classics and faith in the medium of film, the Film Laboratory of the Liceo “M. Gioia” in Piacenza has been active for ten years now.

It has a dual aim: on the one hand to bring back to life Greek and Latin texts adapting them to the language of images and, on the other hand, to give the young (the readers who become scriptwriters, directors and actors) a chance to communicate with a world separated from us only by chronological distance.

In this research, Ovid’s Metamorphoses are an interesting guide: those constantly moving images reveal the unexpected charm of real life as well as the rhythm of what is made visible on film. As the forms fade and merge into others, the reader experiences the strength and depth of the sentiment that moves them.

First, Love, an intimate and painful feeling that shakes the soul at the lover’s death, though not without denying resurrection.

This is what happens in the myth of Alcyone and Ceyx, the unhappy spouses who are turned into sea-birds in the XI Book of the Metamorphoses.

The episode suggested the idea for a short film. But in “Metamorphosis” the central theme has become the pretext for evocating tragedies that are ever-present, aided by C. Ransmayr’s novel, The Last World (1955), a book that gives the theme current significance and suggests ideas that are eminently suited to rendering on film.
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She has been person in charge of the Film Laboratory of  Liceo M. Gioia for ten years now; she partecipates at the conference as chief of the Laboratory and author of the work presented.

Maria Elena Mantovani graduated in Classical Studies in 2005. She attends the SSIS course in Parma University and cooperates with Prof. Vignola as trainee teacher. She partecipates at the conference as speaker.       



	RUDOLF WACHTER, University of Basel, Switzerland - Recitationes: combining effective assessment with pleasurable listening.
	Rudolf Wachter has been permanent professor in Greek, Latin and Indo-European Linguistics at Basle and visiting professor at Fribourg since 1997. He himself studied Classics, History of the English

Language and Indo-European Linguistics at Zürich, gaining a DPhil in 1986 on Altlateinische Inschriften (Old-Latin Inscriptions). From 1987 to 1990 he studied at Oxford on a three-year postdoctoral

research fellowship from the Swiss National Science Foundation. Simultaneously he did a second doctoral course and was awarded his

DPhil (Oxon) in 1991 for his work on Non-Attic Greek Vase Inscriptions (published by Oxford University Press in 2001). After

that, he was University Lecturer at Basle and Fribourg, Switzerland, until 1997. Since 2000 he has been Project Leader of Latinum electronicum and since 2003 leader of a project on Attic Vase

Inscriptions.




